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THE CELEBRATED 

SOHMER 

Heads the List of the Highest-Grade Pianos, and 




SOHMER & CO., 

NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 

JOHN FELD, Agent, lOOl St. Louis Ave., ST. LOUIS. 



CAUTION. The buying public will please not 
confound the genuine S-O-H-M-E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concert! 

The Miserere. 

From " IL TROVATORE." 

^ Piano Solo by Charles Kunkel. 

RETAIL PRICE - $1.50 

liii piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera,"Il Ti < 

rations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

®"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

<g-It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano phvj ers. 



KUNKEL BROTHERS, 



28TH AND OLIVE STREETS, 



ST. LOUIS. 




$ for one year's subscription to Kunkel' s Musical Review, 
commencing with ~~ 1 , Ending with 1 



i££~^&£J#>*^fc, 



inlgnedbythePuWi^er.: 



SPECIAL NOTICE! 



ALL REGULAR AGENTS FOR 

fym^eFg Mugical Review 

Are provided with receipts, of which the 
adjoining cat is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will homob nonk others, u&. 
less they actually receive the cash for the 
subscriptions. 

«*"Thls notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 
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Order a Copy of the 

Superb Edition of 

"THE PALMS" 

By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
"THE PALMS," by the celebrated composer, 
Retail Price, - $1.00 



the famous song, 
J. Faure. 



PUBLISHED IN 



Kunkel's 

Royal 

Edition. 



KUNKEL BROTHERS 
Publishers, ST. LOUIS, MO. 



ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers— 34 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of nngers. Price, 82. OO 

KRALSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude da 
laVelocite Price, »2.00 



ONDON TO HEAR SOUSA AGAIN. 



T ONI 

John Philip Sousa has signed con- 
tracts for a fourth visit to 
Europe with his band. The 
tour will again be under the 
direction of an English syndicate, and twenty- 
five concerts will be given in London. A tour 
of Great Britain and Ireland, to continue until 
May, will follow. Mr. Sousa is going to take 
American soloists with him. The band will 
sail at the end of December. 



is again in business harness at headquarters 
in Baltimore, feeling in excellent shape after 
his holiday 



D'ALBERT'S TOUR WITH THE KNABE 
William Knabe, who recently returned from 
his annual European trip, completed all ar- 
rangements while abroad for the American 
tour of Eugene d' Albert, the celebrated 
pianist, which will begin January 6th, with 
the Boston Symphony Orchestra. Mr. Knabe 



MASCAGNI'S NEW OPERA. 
The first day of March next has been chosen 
as the date for the first performance at Monte 
Carlo of Mascagni's latest one -act opera, 
"Arnica," which he undertook to write at 
the request of the publisher, Choudens. The 
libretto, by Paul Berel, has for its heroine an 
orphan girl who is loved by two men ; one of 
them magnanimously gives up his claims and 
commits suicide, while she, who loves him, 
arrives just in time to witness it. The cast 
is to include Mme. Calve and Mm. Alvarez 
and Renaud. Mascagni has been derided 
because, after his very successful "Cavalleria 
Rusticana," he wrote half a dozen or more 
operas, none of which pleased the public. 



But Verdi beat that record. After 
Ernani'' he wrote, in seven years 
fewer than ten operas, none of which 
tained a success outside of Italy, whih 
most of them had an ephemeral existance 
even in that country. 



no 



Josef Hofmann, the noted pianist, has 
returned from Europe for his fourth Ameri- 
can tour. His first concert will be in Port- 
land, Ore., and he will be heard a number of 
times on the Coast before he makes his re- 
appearance in New York, which will be at 
the first of the Philharmonic concerts on 
November 11th. 



Alexandre Guilmant, the noted French 
organist and composer, is engaged to play 
thirty -six concerts on the great organ at the 
World's Fair. - 
will give two 



For Vocal Teacher s and Students. 
WOLFSOHN'S 

"Cultivation of the Voice 
Art of Singing," 

As Based on Physiological and Anatomical Principles. 

Retail Price, $2.00 
Published by 

KUNKEL BROTHERS, 

ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Primer Ever Published for Stu dents: 
GOLDBECK'S 

Musical Science Primer, 

Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

Published by 

KUNKEL BROTHERS, 



ST. *OUIS, MO. 



«TSEND FOR A COPY. 



\ 

n 



%mmy t 



up 



OCTOBER, 1904. KUNKEL BROTHERS, Publishers, 28th and Olive Sts., St. Louis, Mo. 



Vol. 30 



TERMS OF SUBSCRIPTION. 
iiiiKle N her, 



THOMAS M 11VI.AM>. 



Caution to Subscribers. 

Dn not siilisi-i-ibe Id tlio Revtkw through anyone 
on whose honesty you 0:111 not [uisitively rt-ly. All 
millioiizod agents ninsl give our ollieial receipt. 



^HE MUSICIAN" AND 

GENERAL CULTURE. 



T 

I An indispensable qualification of a 
good musician is, of course, 
that of being a good craftsman. Linguistic, 
philosophical, and scientific knowledge, be it 
ever so great, physical and social accomplish- 
ments, be they ever so brilliant, cannot make 
up for deficiencies in the professional equip- 
ment. But what have we to understand by 
"a good musician, asks Frederick Niecks''? 
Does it mean, for instance, a skilful singer or 
player ? Yes and no : the expression implies 
this, but at the same time implies a great deal 
besides. A merely muscular grasp of the 
mechanism of an instrument does not make 
a good musician. Without loss of truth, we 
may give a more general form to the state- 
ment, and say that the muscular grasp of the 
mechanism of an art does not make an artist. 
Not even an emotional as well as a muscular 
grasp will do that. In addition to the muscular 
and emotional, there is required an intellectual 
grasp. Now, that is not understood by the 
young people in the pupillary stage, nor is it 
generally understood by those who have 
passed thence into full-fledged profession- 
alism. And yet the matter is so clear, so 
obvious, so palpably demonstrable. No sensi- 
ble person would suppose that anyone could 
be a good linguist and a good teacher of a 
language without a knowledge of grammar. 
But there are thousands, nay, millions of 
sensible persons who imagine that a musician 
can do very well without grammar of his art. 
Look about you among those who study musk 
privately. What do they study ? With rare 
exceptions nothing but singing and playing 
on an instrument. Or go to music schools, 
and pursue your inquiry there. Again the 
same state of matters. The students are im- 
mersed in the mechanism of the 



part of their art. or in a purely sensuous and 
emotional melomaniac enthusiasm, destitute 
of intelligence and intellectuality. The study 
of harmony and some other things is, of 
course, enjoined on them at the better class of 
music schools, but they neglect or spurn these 
as superfluous things that interfere with what 
alone seems to them worthy of their attention. 
The minimum of knowledge a musical execu- 
tant and teacher of music requires is a thorough 
knowledge of notation, harmony, and form. 
Without this he can have no insight into his 
art, and cannot intelligently interpret and 
expound it. Harmony and form are the 
musician's grammar, his etymology and 
syntax. Of course, there are other very val- 
uable and very desirable things — for instance, 
counterpoint and history. But I will insist 
only on the irreducible and indispensible mini- 

The narrow-minded professionals, however, 
think they have not only an excuse, but also 
a justification. They say many of the great 
masters have done very well without culture, 
why should not we ? There is more than one 
fallacy in this reasoning. First, geniuses 
that are indifferent to culture are very rare; 
secondly the geniuses without cultivation 
would have been the better for it; and, thirdly, 
what geniuses, highfliers, can do may be 
beyond the power of these destined to crawl, 
to walk, or at best to climb. 

Before looking in the sayings and doings of 
famous musicians it is necessary that I should 
define what I mean by culture. Culture, we 
may say is, on the one hand, an accumulation 
of valuable facts and means of information, 
and, on the other hand, the capacity for think- 
ing, judging, and imagining; in short, of a 
clear and wide outlook. The result may 
therefore be described as a well-stored, open, 
eager, and sympathetic mind, with faculties 
sharpened and strengthened by experience, 
observation, and literary and scientific dis- 
cipline. There must be different kinds and 
degrees of culture according to the variety of 
natural dispositions and methods of training. 
It is a prejudice to think that there is only 
one way to reach it. A classical education of 
the right Sort is an excellent thing. That 
most men who distinguished themselves in 
literature, science, and other vocations had a 
classical education will be seen to prove less 
than is generally thought, if we consider that 
in the past it was the only recognized and 
readily obtainable education. The truth 
seems to me to be that as there are many ways 
that lead to Rome, so there are many that lead 



to culture. You need not necessarily travel 
through Greek and Latin, through a univer- 
sity or any other kind of scholastic channel. 
Culture is not a dead formula. Nor is it a 
formula, dead or alive, that any man, or set 
of men, has the right to impose on us. 

Before the seventeenth century*, clerics 
largely predominated among the art -music- 
ians, and even in the seventeenth century, 
when music had become so much more secu- 
larized they formed still a considerable pro- 
portion. These clerical or clerically connected 
musicians had, of course, the usual clerical 
education of the time. Coming to the eigh- 
teenth century, it is really astonishing how 
many of the well known musicians were 
university men, and, if not that, had been 
educated at first-rate public schools. There 
are, however, differences in the different 
countries, Germany standing first in this re- 
spect. With regard to Italy it is, however, 
notable that at the Neapolitan Music Schools, 
where a general as well as a musical educa- 
tion was given, the literary part of the curri- 
culum comprehended not only caligraphy, 
Italian grammer, arithmetic, and geography, 
but also Latin, French, mathematics, acous- 
tics, literature, history, and musical esthetics. 

Now let us pass in review some of the great 
men whose names have become household 
words. Mattheson, himself a man of learning 
and a famous author, speaks in one of his 
books in high terms of Handel's studies of 
other sciences than that of music ; and in 
another book writes: " He learned the art of 
composition and of organ playing from the 
celebrated F. W. Zachau, and other sciences 
at the Halle University ; he also thoroughly 
learned the living languages, such as Italian, 
French, and English, on his travels." 

J. S. Bach did not enjoy his great con- 
temporary's privilege of being a university 
student, but he was successively at two 
secondary schools, the curriculum of which 
included logic, rhetoric, New Testament, 
Greek, and Latin, the reading in the latter 
language comprising Horace, Virgil, Cicero, 
and Curtius. 

He who knows anything of the aims and 
achievements of Gluck need not be told that 
he was a man of culture. This culture is, of 
course, not wholly accounted for by his 
training at the Jesuit College of Kommetau. 
Travels in Italy, France, and England, obser- 
vation, reading and speculation have likewise 
to be taken into account. His prefaces and 
public letters throw much light on his mental 
capacity and character. 
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Of Joseph Haydn it can hardly be said that 
he was a man of culture. He got his general 
education at the choristers, school of the 
Vienna Cathedral, where they taught the boys 
only the usual elementary subjects and a little 
Latin. His genius helped him through 
wonderfully, bat he would undoubtedly have 
been the better for a more liberal education. 

Mozart's case is somewhat difficult. His 
bright and lively letters contain nothing that 
indicates interest in the other arts, in literature, 
in science, or even in nature. But it would 
be rash to conclude from this that he was in- 
different to all these things. His upbringing 
must have imbued him with intellectual in- 
terests. Mozart, who was sent to no school 
at all, must have received from his capable 
and conscientious father a good general 
education. 



Beethoven, having a father lacking both 
capacity and conscientiousness, fared ac- 
cordingly worse than Mozart. In fact, he got 
no more than an elementary school education 
with a little Latin thrown in. Nor did he in 
latter life greatly increase this slender scholas- 
tic outfit. He learned, however, to use 
Italian and French in cyclopean fashion. 
Cyclopean also was the style of his German. 
On the other hand, he was a reader of good 
books to good purpose, a student of politics, 
an admirer of great men and noble deeds, a 
worshipper of nature, and a meditator on the 
problems of art, life, and religion. 

Schubert was less strenuous, but not in- 
different. He lived and had his being in 
poetry and nature, whose language he tran- 
slated into music, his own idiom. Music 
soon made him neglect other studies. But he 



had opportunities to learn, and no doubt did 
learn. He cannot bat have learned from his 
father, who was a schoolmaster. 



Try CoolcS Extra Dry Imperial Champagne. There 

is no foreign wine that has iis l>n.|uci or any that U 

pure. Forty years in the market and not an 



"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

309 NORTH BROADWAY, 

ST. LOUIS, MO. 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 



P. S.— Mail On 



tswered the same day 
:1, and special attention i.s given to 
tilling them. 




SIXTH, OLIVE AND LOCUST. 



Just Issued. 

COTTON PICKERS. 

The Rag -Time of Rag -Time. 



Since it has been published it h; 
go wild with delight over it 



LeROY HARTT. 

ardin63coi 
Price, 75 c 



TEDDY" 

March. 

CHARLES KUNKEL. 



ritteu by this popular anther. It u 
than his famous "Alpine Storm." 



TWO FAMOUS 

RELIGIOUS MEDITATIONS 



PUBLISHED BY 



KUNKEL BROTHERS. 



The Last Hope. 

By Louis Mokeau Ootts'ci 
Retail Trice, $1.00 

Trust in God. 

(Answer to the I.a-t Hope.) By Clai 
Retail Price, 75 cents 
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'ALBERT ON LISZT. 



DNow that Eugene D'Albcrt is 
to visit this country next season, 
an extract from a recent article 
of his in the Xcuc Rundschau is worth quot- 
ing' because he pays tribute not alone to Liszt's 
standing as the greatest of all pianists and one 
of the greatest composers and teachers, but to 
his wonderful ability to express the emotions, 
the language of the soul, in his interpretations. 
Mark what D'Albert says: 

"The acquisition of technical facility is an 
easy matter for anyone that has industry and 
patience, but the magnetic fluid that establishes 
the contact between the artist and his public 
can only proceed from the soul of the born 
artist, and cannot be acquired. The teacher 
can awaken this divine spark, and fan it to 
brightest flame if he has the fine gift of the 
born teacher. Undoubtedly very few possess 
it, and none in the same measure as Franz 
Liszt, the great artist of the soul. Therefore 
both teacher and taught should turn more and 
more to this mighty teacher as a model — the 
teacher by seeking to influence the soul-life of 
the pupil and guide him into the right paths, 
not by crushing it with an excess of dry, unnec- 
essary pedagogics that clip the wings of his 
genius; the pupil by talking as his model the 
unselfishness of Liszt's life and his ideal con- 
ception of art. Let him keep himself free 
from all pettiness, narrowness of mind and 
prosaic living. Let him not limit his knowl- 
edge to the piano. Let him mature himself, 
gather experience, take an interest in every- 
thing, in the fine arts and in literature." 



Chopin, like many other artists and com- 
posers, was compelled to resort to teaching in 
order to support himself. Accounts that we 
have show that he took great pains with his 
pupils' touch. Scales had to be played legato 
and with full tone ; very slowly at first and 
gradually quicker. Scales with many black 
keys were taken first. "Everything is to be 
read cantabile," he said, "everything must be 
made to sing — the bass, the inner parts, etc." 
Trills had to be played with perfect regularity, 
all little ornamental notes with delicate grace, 
and usually a little precipitated toward the next 
main note. To favorite pupils he played a 
great deal — Bach's fugues and his own works 
by preference. 

In the notation of fingering Chopin was very 
particular. In Mikuli's edition will be found 
many peculiarities taken from Chopin's pencil 
marks on copies belonging to his pupils. It is 
said that he always kept a metronome on the 
piano he used for teaching. Of tempo rubato 
he said: "The singing hand may deviate; the 
accompanying must keep time." "You must 
sing if you wish to play: hear good singers, 
and learn to sing yourself," was another of his 
injunctions. He also greatly encouraged en- 
semble playing of all kinds, and frequently 
used a second piano part in teaching. 



He was a strenuous advocate of the neces- 
sity of a musician having a thorough knowl- 
edge of harmony and counterpoint. He him- 
self had projected a book upon the theory and 
art of music and piano playing ; but only a few 
pages were written, and the ill-health of his 
last years prevented a completion of the work. 
It was destroyed with other unfinished works. 



Established 1883 



Incorporated 1898 



London apparently is not unlike New York 
when it comes to English opera. The brave 
attempt of the Moody-Manners Co. to popular- 
ize English opera in England's capital has 
come to naught. 

Charles Manners, the managing director of 
the company, took the Drury Lane Theatre for 
ten weeks at a rental of £400 a week. He was 
prepared to lose £300 weekly in the experi- 
ment. The first week, however, resulted in a 
loss of £700. After the final curtain the fol- 
lowing night Mr. Manners announced the 
amount of the evening's loss, and said that in 
view of this he would abandon the struggle and 
would produce operas by Verdi and Wagner 
during- the remainder of the season. 

An interesting point in the matter is the fact 
that London alone rejects English opera. In 
the provinces money is turned away nightly 
from productions of the "Bohemian Girl," 
"Maritana," "The Lily of Kilarney" and such 
operas, while Wagnerian productions scarcely 
pay expenses in the same towns. London sub- 
urban theatres are also crowded when English 
operas are given. 



T. BAHNSEN 
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NILES BRYANT SCHOOL OF PIANO TUNING, 

11 Music Hall, BATTLE CREEK, MICH. 



JUST PUBLISHED 

KunkePs Royal Piano Method. 

If you want the modern, up-to-date piano method, that has so successfully- 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel'a 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high gTade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor — the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12 -page circular. A few that will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Filty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of " Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 



Send for a Copy s 



RETAIL PRICE, $3.50 



Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 



SONATINA. 



N? 1. 



LUDWIG van BEKTHOVEN. 



Notes marked with an arrow( *) must be struck from the wrist. 

To insure a refined and schouirly rendition of the piece the artistic use of the pedal as indicated is imperative. 

H h.t,.r,r jo,, ure in doubt as t to the per/ormcnee of any passage in this or in any other piece, suchas the Trill,the Grace 

Nu.'e,lhe Mordent and Turn,, Repealed Notes. Mixed Positions, Two Notes against Three Notes,the wrist Attack, the 

Artistic use of the Pedal etc. consult "Kimkels Royal Piano Method" 
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Scherzando. (vivacious; in a light, playful and sportive manner.) 




(Key of F major.) 




Con Allegrezza. (joyfully, animatedly.) 
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"OH COME WITH ME!' 

(A CREOLE SERENADE.) 
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Words and Music 
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A GRADED COURSE 



In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 
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STUDIES AND PIECES. 
o artistic piano playing..' 
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STUDIES AND PIECES. 
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PROFESSIONAL CARDS. 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




LE ROY HARTT. 

Ouo of the inosl fascinating oom |>< >si t urns ever 
written, abounding in beautiful effects. Nn more 
grateful number ran In- selected for parlor, 
exhibition or concert. We consider it the gem of 
our catalogue Whoever has read Longfellow's 
"Hiawatha" wooing will iiml it represented in 



In the Springtime 
Bessie Dear. 

HIRAM W. HAYES. 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Clrenita Do BOi fail to order this song. 

Price, 60 cents 

KUNKEL BROTHERS, 

28TH AND OLIVE STREETS, ST. LOUIS. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME7 

Kunkel's 

Pocket 
Metronome 

IMF. BEST KVKH MADE. 
FOB BO CENTS. 

KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 



MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 

...THE... 

STANDARD VISIBLE 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING, 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 



(HAIM.KS CALLOWAY. 

CONCERT ORGANIST. 

ORGAN, IMAM) AND THEORY. 



MISCELLANEOUS. 



DR. ADAM FI.K'KINOEK, 
DENTIST, 
Removed his office from 707 fine Street to 1 1 13 1'lne Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

* " sTFPFOTVPFPS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
(ST. LOUIS. - - MO. 
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EO. E. OWENS, 217 & 219 Olive Street. 

Catalogue and Commercial Printing 
Machine Type Setting. 



BERTINI'S 
Twelve 
Preludes and 
Rondos. 

EDITED BY CARLSIDUS. 

Complete in 1 Book, $2.00. 
Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

TO be had at all music stores and of the publish- 

KUNKEL BROTHERS, 
28th and Olive Streets, ST. LOUIS. 



KUNKEUS MUSICAL REVIEW, OCTOBER, 1904 




The rosy freshness 




THROUGH SUEEPfNC- 
CAR SERVICE 

St Louis 
Citpflfeco 

VIA 

IROHMOUIOT 
ROUTE 

LAREDO GATEWAY 

NATfONALRAfLROAP 
MEXICO 
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Designs 
Copyrights 4c. 

"SciHfif ic jf fiier lean* 



1nn&£ 



New York 



Just Published. 

PIANO SOLOS. 

Sonatina. Grade 3 t< 

Masquerade Scenes. 

Two Movements in A major. 



FRANZ SCHUBERT. 

The most graceful piano compositi 

written by Schubert. 

$1.00 




LISZT'S 

Beautiful Improvisation of Mendelssohn's 
Spring Song-. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more beaut 

ful and effective than this improvisation. 



KUNKEL BROTHERS 



ST. LOUIS 





Jensen's 
Great 
Studies. 

% CHARACTERISTIC STUDIES OK 
L0 OP. 32 * J 

BY ADOLPH JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books, Price $2 Each. 
Published in Kunkel's Royal Edition. 



These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach- 
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JUST PUBLISHED 

in Kunkel-s Royal Edition 

Koehler's Very First Studies, Op. I90. 

Revised by Carl Sidus. 

A new. revised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 
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tion to the Dance. No. 6— In the Mill. No. 
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KUNKEL BROS., 

28th and Olive Streets, ST. LOUIS. 




In Considering the 
Purchase of a 

Piano or 
Organ 
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iHKR that 
the price 
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piano alone is $225. 
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Combination, $250. 
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ented arrangement 
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charming effects. 
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The Angelus always 

welcome. 
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All the Major, Harmonic and Melodic Minor 
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Exercises and Octave Studies, - Carl Sidus, 
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A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
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